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LOGLINE 

REBEL DYKES is a rabble-rousing 
documentary set in 1980s post-punk 
London, UK. The unheard story of a 
community of dykes who met doing art, 
music, politics and sex, and how they went 
on to change their world.

SHORT SYNOPSIS 

REBEL DYKES arrives in all its ass-kicking, 
leather-wearing glory.
 
The film follows a tight-knit group of friends 
who met at Greenham Common peace 
camp and went on to become artists, per-
formers, musicians and activists in London. 
A heady mash-up of animation, archive 
footage and interviews tells the story of a 
radical scene: squatters, BDSM nightclubs, 
anti-Thatcher rallies, protests demanding 
action around AIDS and the fierce ties of 
chosen families.
 
This is an extraordinarily privileged glimpse 
into a bygone world by those who not only 
lived out their politics with heartfelt convic-
tion but lived to tell the tale. (Jay Bernard, 
BFI Flare, 2021)

LONG SYNOPSIS 

Rebel Dykes tells the story of  a group of 
women who create a community around the 
first lesbian fetish club in the world, 
London’s Chain Reaction. 

The film opens to the sound of an alarm 
bell with the screen flashing to black. 80s 
video footage shows a large group of young 
women engaged in a furious argument and 
the video glitches to glimpses of something 
altogether more erotic.  An animated title 
sequence and an energetic introduction 
locate the action in the tense political 
climate of Margaret Thatcher’s England. 

The Dykes first meet at Greenham Common 
where they stand out as rebels and daring 
activists before converging on Brixton’s 
squatting scene. They face danger from 
homophobic street attacks, so they live a 
nocturnal life, some working as strippers. 
A dreary women’s scene needs spicing up, 
so the Dykes take over women’s centres and 
gay bars beginning a vibrant musical and 
artistic underground. This scene draws 
Beiya and Seija to London and they hatch 
a plan to start an SM club with the London 
Dykes. This club becomes a family and many 
of the women begin live together in 
polyamorous communities. 

This harmony is shattered by an outcry from 
mainstream feminists, who picket the club 
and break in with crowbars and axes. The 
Chain Reaction Dykes are forced to defend 
themselves against accusations of 
anti-feminism, violence and more, 
culminating in a large and heated debate.

Having made the case for sexual liberation 
the dykes start to spread their message, 
starting sex toy businesses and erotic 
lesbian magazines, but they are now 
hampered by censorious UK laws. A tide of 
anti- gay sentiment is building up in the UK 
press, with the onset of the AIDS 
epidemic. Section 28 begins to be 
debated in parliament. Determined not to 
be silenced, the Dykes plan high profile 
direct actions like invading the BBC news, 
galvanising and uniting the gay community.

An animated montage of updating TV sets 
takes us from the early 90s to today. Key 
moments in lesbian history and 
representation flash by. The contributors 
reflect on changing attitudes towards gay 
and transgender people and SM. At a large 
gathering with both Rebel Dykes and young 
queer people in attendance, the old gang 
drink and dance together as they celebrate 
their long standing friendships. 
They remain together after truly paving the 



way for younger generations to explore their 
creative freedom and identities. 
Topic Summary and Artistic Approach
The Rebel Dykes story had been forgotten, 
left out of the history of London, LGBTQ 
movements, anarchist movements, punk 
and post-punk. There have been no books, 
films or TV programmes made about this 
subculture. The term Rebel Dykes was 
coined by the film’s producer, and since 
been adopted by the original generation 
and younger people. 

The film describes pivotal ten-year period in 
London and UK history, 1981-1991, 
touching on themes of kink and fetish, 
hedonism, fashion, music, drugs and 
nightlife, as well as political activism, trans 
rights, black queer life.  

The film’s soundtrack is an important 
cultural document in its own right. While 
developing the film, we discovered and 
digitised treasure trove of largely forgotten 
proto-riot grrl and feminist post-punk bands 
from the 80s. This was an at-risk archive 
-  some cases existing on a single cassette 
tape. Women’s music is vulnerable to loss 
due to the gender disparity which continues 
to plague the music industry.  All-women 
and lesbian bands rarely signed record 
deals in 1980s, so discovery of these bands 

adds new chapter to history of Riot Grrl, 
post-punk and Queercore musical 
movements. The bands include Mouth 
Almighty, first band of legendary Britpop 
guitarist Debbie Smith, UK’s most 
celebrated Black female guitarists. Smith is 
film’s lead narrator. 

The archive used in the film is of precious 
cultural importance. Collected from the 
community, none has ever been seen or 
used in films previously.  Our digital archivist 
has digitised several cassettes, VHS tapes, 
and minidiscs as well as hundreds of 
photographs, to create the archive resource 
the film is based on.  This archive will be 
permanently housed in Bishopsgate 
Archive, London, for future research.  
This much-needed archiving has preserved 
the heritage of this community, ensuring 
that Rebel Dykes will not be forgotten twice. 

Rebel Dykes is revolutionary in that it 
centers female, non-binary and trans voices 
within it’s story. Likewise, the fim’s creators 
are queer, female and/or non binary from 
the directors to the technical and even 
legal teams.

This story can only be told from inside the 
community, by people who understand 
what Rebel Dyke is and what that means. 

The producer is a Rebel Dyke and 
character in the film. The directors are 
non-binary queers with a strong 
identification with the movement through 
their histories as artists, feminists and 
musicians. The film’s composer is the 
original Rebel Dyke and Queercore founder. 

Our storytelling layers animation over 
interviews, photographs, and archive 
telling stories with multiple viewpoints, 
rather than relying on single narrator or 
truth. This plurality is vital in feminist f
ilmmaking. The playful recreations evoke a 
tone of period. Scenes shot on Hi-8 evoke 
period aesthetics through the media itself. 
This continues further using jump cuts, tape 
static,  echoed in sound design; video and 
cassette sounds allude to the theme of 
documenting. 2-D animation inspired by 
flyers, zines, produced by Rebel Dykes.  
For moments of sadness we use a gentler, 
hand-drawn style for tender feel. 

Careful attention paid to tone. There are 
sad, tense moments, funny moments as 
Dykes face challenge young and queer in 
hostility of 1980s England, but overall we 
wanted film to feel  exuberant and inventive 
as women themselves. 

riotfilms.org | riotfilmcollective@gmail.com





CHARACTERS

DEBBIE - A confident, party-loving musician and raconteur, and 
lead narrator. She went on to play guitar in Britpop bands Curve and 
Echobelly, and still plays guitar in a number of bands today. 

ROZ - Is a trans woman who transitioned in the late 1970s.  She was 
a member of the women only Chain Reaction Club Night collective, 
and is now a famous classicist and poet.  

FISCH - A debonair butch who hides some deep feelings. Fisch goes 
on to become Frankie Sinatra, who runs the biggest, long running 
London Drag King night. 

SIOBHAN - Worked in peep shows and loved her drugs in the 80s, 
and who started the ball rolling on the film by collecting the archive 
and oral histories that formed the basis of the film and wider Rebel 
Dyke projects, going from Senior Hepatitis Nurse to BAFTA award 
winning Producer in her 50s. 

SEIJA - An intellectual androgynous artist from Finland with a love of 
the dark side who is now a Designer, documentarist, author, traveller, 
sovereign human being. 

BAYA - Escaping from East Germany, and becoming a wild punk kid, 
who felt lonely until she met her London family, she’s now a happily 
married acupuncturist. 

DEL - Was a talented artist, who started identifying as intersex and 
trans later in life.  Now they are a swedish based MaPa to two 
fabulous kids, and growing an international audience for their 
remarkable photography. 

LULU - Was a San Fransisco based photographer and editor who was 
instrumental in lesbian erotica magazines: On Our Backs (US) and 
Quim (UK). She now lives in London and is a filmmaker working on a 
film about 1980s dykes in San Francisco called Dykes ‘88.
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MEET THE TEAM - 
IN THEIR OWN WORDS

HARRI SHANAHAN 
(Co-Director, Editor & Animator)

“I’m an artist, filmmaker and animator from 
Manchester. I studied filmmaking at 
university but before Rebel Dykes, I mostly 
made post punk/experimental music videos 
and artist moving images. I began teaching 
myself to animate because of the narrative 
needs of Rebel Dykes and fell in love with 
the art form. In 2019 I gained a Masters 
degree in animation and now create 
animation for the education sector. I wanted 
to tell the story of the Rebel Dykes because 
I felt a kinship with their punk rebelliousness 
and their DIY approach to art and culture 
(having fronted my own feminist queer post-
punk group ILL for some years). It has been 
an amazing experience to meet these 
amazing, trailblazing, kickass people and to 
have the opportunity to be part of telling 
their story. “

SIÂN A. WILLIAMS 
(Co-Director, Editor & Colourist)

“I’m a filmmaker and professional archivist 
based in Manchester, UK. For this project 
we used creative recreation sequences, 

animation and unseen personal archive to 
to bring the ephemeral queer histories of 
1980s dyke subcultures to life. I trained in 
photography and artist moving image at 
University of Wales and have also gained 
masters in critical theory and digital 
heritage, informing both my practice and 
archives career. I have over a decade of 
experience working in audio visual 
preservation and archive post-production, 
working at the BFI National Archive and 
Archives+ Manchester.

I wanted to make the film because I’ve 
always felt a connection to the ethos of 
the rebel dykes. Their art and music was a 
formative influence when I was playing in 
DIY post-punk bands, and I was especially 
excited by the Rebel Dyke photographers 
that play with gender and identity and 
documented queer communities, all of 
which inspired my own visual art practice at 
the time. I devoured books like Del LaGrace 
Volcano’s ‘Love Bites’, ‘Nothing But the Girl: 
the Blatant Lesbian Image’ by Susie Bright 
and Jill Posener, and Tessa Boffin’s ‘Stolen 
Glances: Lesbians Take Photographs’. Sex, 
desire and politics are all really important in 
the film, and especially the creative worlds 
and family that they build around them.”

SIOBHAN FAHEY (Producer)

“I was a Rebel Dyke in the 1980s, living in 
Berlin, NY, SF and London as a punk, 
lesbian and sex worker. It was my idea to 
start collecting the archive belonging to this 
subculture, and I brought the director’s into 
the project, thus becoming the film’s 
Producer.  

As the 80s finished I became a volunteer in 
an AIDS project, which inspired me to train 
to be a nurse.  By the time I qualified, the 
health crisis affecting my community was 
Hepatitis C, and my specialism in that led 
me to lead the biggest Hepatitis 
public health strategy in the UK. I was also a 
queer activist, and a queer club 
promoter in Manchester. By the time I was 
hitting my 50s I needed a change, so 
retrained as a filmmaker.  My first short film 
garnered a BAFTA, I have completed an 
excellent MA in Filmmaking at the 
University of West of Scotland, and I now 
run a production company, Riot Productions, 
that specialises in provocative, activist, 
commercial content.

Rebel Dykes was my first feature film, and 
although it took 6 long hard years to 
produce, it has also been wonderful. I have 
particularly loved the work of the Rebel 



Dykes History Project, building and 
re-building the Rebel Dyke community with 
gatherings, a film club and community 
facebook pages.  I have loved 
reconnecting with old friends and making 
new ones.  Working on this film has been a 
great privilege.”

ELLYOTT (Composer) 

“I found working on the music for this film 
fascinating.  I came to London from Israel in 
1987 and some of Rebel Dykes became my 
queer family. In Israel I’m a well known 
musician and the most successful female 
DJ.  Prior to my present career in Israel, 
I made albums with Pollyanna Frank in Israel 
and Sister George (an influential queercore 
band) and Night Nurse in the UK. I have 
also composed for TV and Film. “

ALEXIA CHAROUD (Sound Designer)

“I’m a 24-year old queer sound designer 
and music producer working between Paris 
and London. I have a Masters in Audio 
Production and Sound Design, and usually 
work on music and sound for films, 
exhibitions, interactive experiences, fashion 
shows, etc.

I was very excited to work on Rebel Dykes. 
I only work on projects that resonate with 
my ideals. Working on an independent film 
dealing with the liberation of gay 
sexuality, and following a game-changer 
group of women who fought for their rights 
and freedom was an absolute honor. I 
admire all these Rebel Dykes and the 
impact they had, making the world a 
freer place for all of us!

Working on the sound was fun, I love the 
mix of archive footage, live action and 
animation.  The film gave me a lot to play 
with!  I think the funniest bit was to record 
various sounds for sex toys, and see 
people’s surprised look while walking in 
my studio and noticing a vibrator, or 
rubber gloves and cellophane!”

MICHELLE MANGAN (Executive Producer)

“I had to get behind this film as I believe it 
to be a very important document of a 
forgotten part of LGBTQI history that needs 
to be seen. I remember this group of Rebel 
Dykes as a young rebel myself from 
Liverpool, when going to clubs such as 
Venus Rising and The Bell in London and at 
nights such as The Summer Lesbian Love 
and Flesh at the Hacienda that I DJ’ed at.  
I even interviewed some of the protagonists 

for the magazine Scene Out, Manchester 
at one of the infamous squats in the film. 
The film is a fantastic insight into a group 
of rebellious outsiders who paved the way 
for many in the fight for freedom and fun in 
equal measures.” 

Michelle Mangan was a key member of 
Outsiders Film Festival, Liverpool between 
2005 - 2010. She represented the UK film 
community as a member of the Teddy Jury 
at the 2010 Berlinale international film 
festival and then on the International 
Features Jury at TLVFEST 2011. 
She managed PR and Communications for 
various film and arts companies including 
my recent role as Senior PR and Marketing 
Manager for the Edinburgh Festival Fringe 
Society, Outsiders Film Festival, National 
Theatre of Scotland and Virgin Records.

CHARLOTTE KNOWLES 
(Executive Producer) 

“As soon as I heard about the Rebel Dykes 
project, I knew I wanted to support it and 
help get it out to audiences. Rebel Dykes 
is a powerful and important story, told by a 
committed and passionate group of 
creatives. I got behind the project through 
the Independent Film Trust and supported 
it over three years and it was a joy to be 
involved every step of the way.”



Charlotte Knowles is a factual film 
producer. She has worked with BBC and ITN 
in the UK, Screen Runner Productions and 
One World Artists in France, China World 
Star Productions in Beijing and FABRICA in 
Italy. 

She is Chief of Operations at the 
Independent Film Trust, a charity that 
advances the cause of independent film 
production. Through the IFT I’ve developed 
the Vertical Lab, a mentoring programme 
that helps underrepresented film artists 
produce and distribute original cinema.”

MELANIE IREDALE (Executive Producer) 

“My involvement with Rebel Dykes started 
with giving notes on rough cuts – partly 
because I’d been following the project for 
years and couldn’t wait for the final version 
to be released to watch it! It was the 
extraordinary stories told and the sheer 
punk energy of the film that galvanised me 
to get involved. Not to mention the want to 
support a project about queer womxn by 
queer womxn given the dearth not just of 
visibility but of authenticity in portrayals of 
lesbians in cinema. Not only has 
collaborating on Rebel Dykes given me 
the privilege of playing a small part in 
giving a loudspeaker to the voices of so 

many incredible women, but it’s also been 
such an honour to be part of the team of 
rebel dykes that made this film.”

Melanie has been Sheffield Doc/Fest’s 
Deputy Director since 2014: having been 
involved first as Development Consultant 
since 2010, and serving as Interim 
Director of the 2019 edition. She also 
co-curates Doc/Fest’s Rhyme & Rhythm 
section. Originally from East Yorkshire, 
Melanie’s background is as a film curator 
and festival producer. As former Director of 
Berwick Film & Media Arts Festival on the 
English-Scottish border, she commissioned 
moving image works, installations and 
performances for heritage sites, which have 
since gone on to tour to festivals and 
galleries world-wide. Melanie is a BIFA vote
r for the documentary award, is regularly 
invited to speak on diversity, inclusion and 
ethics in the industry, and has participated 
on juries including Nordisk Panorama, 
ZagrebDox and One World Media.

PHIL HUNT (Executive Producer)

“Three reasons we are excited to work 
with REBEL DYKES. Firstly, the film is great. 
Secondly Bohemia amplifies marginalised 
voices in many ways, not just in film. Thirdly 
and as important, 

I grew up in the punk movement and hung 
around with outsiders, whether they be 
punk rockers, hip hoppers, pil poppers, 
show stoppers, be boppers, hair droppers. 
Or - lesbian dykes. And we all rocked and 
were cultural agitators.” 

Phil Hunt is Co-Managing Director of Head 
Gear Films, an international film distribution 
company as well as the founder and 
Managing Director of Bankside Films, and 
Bohemia Media. 

Executive producer, financing and 
international distribution. In the past decade 
Head Gear has invested in almost $1bn of 
production in more than 300 films.

Other aspects to his career include being a 
BAFTA voting member; mentor to 
National Film and Television producing 
students; regular speaker on the industry 
circuit; and founder/festival director of the 
British Film Festival of Kurdistan, Iraq.

Phil began producing feature films in the 
mid 90’s with micro budgets that 
occasionally found more than a micro 
audience. Prior to the film business, Phil was 
an advertising and music photographer and 
sporadically still dusts off his Hasselblad.
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IMPACT CAMPAIGN

www.rebeldykeshistoryproject.com

Rebel Dykes History Project CiC is the accompanying Impact Cam-
paign.  It is an ARCHIVE + ART + FILM project.  We preserve, ex-
plore and share the archive of a  bunch of kick ass post punk dykes 
who shook up London, UK in the 1980s.  

WE USE THE REBEL DYKES ARCHIVE TO:

• Stimulate intergenerational debate and community 

• Inspire lesbian and bisexual women (cis/trans/nb)  

• Work with academics to ensure the Rebel Dykes are included in 
history

• Work with artists, musicians, filmmakers and performers to create 
artworks 

• Reignite and reinvent  Rebel Dykes community in order to fight 
isolation amongst younger and older dykes and allies

This Community Interest Company has run events including 
Intergenerational gatherings, an online film club, and will be running 
a major London exhibition from June to September 2021 showcasing 
the archive from the movie with re-interpretations of the archive by 
younger and older dyke artists. 

https://www.rebeldykeshistoryproject.com/rebel-dykes-art-and-ar-
chive-show 
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REVIEWS AND INTERVIEWS

DIRECTOR PANEL CONVERSATION: 

https://www.youtube.com/watch?v=pcnF-n1qF1o 

REVIEWS

‘Rebel Dykes’: Flare Review | Reviews | Screen - Screen International: 
Screen International “this film is a family affair, which draws on the 
talents of women like producer Siobhan Fahey and composer 
Ellyott who were part of the original scene. It’s this, together with 
the quantity...of archive material, which gives the film its bracing 
honesty, and a sense of eavesdropping on the recollections of the 
women who were having the most fun (and, from all accounts, the 
most sex) of anyone in 1980s London.”
15 feature documentaries from this year’s festivals to look out for  
Screen International
10 New and Upcoming Queer Films to Add to Your Watchlist 
Vogue #1 Queer Film to watch out for: “visual masterclass in a 
radical 1980s aesthetic”. 
8 queer classics to watch at BFI Flare film festival 
NME: “this film serves as a fast-paced look at the meeting point 
between punk and LGBT+ activism.”
BFI Flare: the best queer films to watch from this year’s festival 
Evening Standard: “a rousing documentation of anarchic lesbian 
power set against the backdrop of Eighties England.”
Rebel Dykes: a rabble-rousing documentary set in post-punk 
London. 
OutNewsGlobal

Rebel Dykes Review 
LesFlicks: “this invaluable relic of queer history is a blessing and a 
gift to all dykes everywhere.”
BFI Flare 2021 Film Review: Rebel Dykes The Queer Review: 
The Queer Review: “there’s an evocative time capsule element 
that immerses us in the era, making it less a case of you had to be 
there, as some documentaries can make one feel, and more a case 
of you’ll feel like you were.”
Rebel Dykes - BFI Flare 2021 
The Review Hub: “Using archive footage, photographs, talking 
head contributions and wonderful animation by Harri Shanahan, Re-
bel Dykes is an energetic piece of filmmaking that captures the ex-
perience of a group of women who identified with punk and wanted 
to openly celebrate the sex in their sexuality.”
Rebel Dykes (2021) Review – BFI Flare 
The Film Magazine: “Rebel Dykes is not only a hugely entertaining 
and unique documentary, but a necessary story to be told and well 
worth seeking out.”
Memories from the Lesbian London of the 1980s 
Vice  

PRINT ARTICLES

Gusher Article 2019 REBEL_DYKES.pdf Gusher

Meet the lesbian punks who’ve been written out of London’s history 
Time Out London

PODCASTS

Call Me Mother: Siobhan Fahey on Apple Podcasts 
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https://www.screendaily.com/reviews/rebel-dykes-flare-review/5157977.article
https://www.screendaily.com/features/15-feature-documentaries-from-this-years-festivals-to-look-out-for/5159574.article
https://www.vogue.com/article/10-new-and-upcoming-queer-films-to-watch
https://www.nme.com/features/bfi-flare-film-festival-what-to-watch-2902354
https://www.standard.co.uk/esrewards/films/bfi-flare-best-queer-films-to-watch-london-lgbt-film-festival-b920918.html
http://outnewsglobal.com/rebel-dykes-a-rabble-rousing-documentary-set-in-post-punk-london/
http://outnewsglobal.com/rebel-dykes-a-rabble-rousing-documentary-set-in-post-punk-london/
https://www.lesflicks.com/read/review/film-reviews/rebel-dykes-review/
https://thequeerreview.com/2021/03/17/bfi-flare-2021-film-review-rebel-dykes/
https://www.thereviewshub.com/rebel-dykes-bfi-flare-2021/
https://www.thefilmagazine.com/rebel-dykes-documentary-review-bfiflare-2021/
https://www.vice.com/en/article/wj8dgx/memories-from-the-lesbian-london-of-the-1980s
https://drive.google.com/file/d/1ra_2YhXrh-HwCFxJq6v0lcHtbgbH-rwv/view?usp=sharing
https://www.timeout.com/london/blog/meet-the-lesbian-punks-whove-been-written-out-of-londons-history-042517
https://podcasts.apple.com/gb/podcast/siobhan-fahey/id1556479286?i=1000515496847




FAQs - STORIES FROM 
THE FILMMAKERS

HOW WAS FILM MADE?

Siobhan lived in London in early 1980s as a 
lesbian punk. Over the years, she was aware 
that her queer family belonged to 
subculture that was not reflected in books, 
films or TV programmes.  It was a story 
that had been forgotten, left out of history 
of London, LGBTQ movements, anarchist 
movements, punk and post-punk. 

She started the project as an unfunded 
community history project for LGBT History 
Festival 2015. She collected a large amount 
of never before seen archive.   She toured it 
as a powerpoint presentation performance.  
She asked Siân A. Williams, a friend and 
filmmaker she knew from the Manchester 
DIY Music scene to help make a online short 
video version of her presentation.  
Siân, instead saw the potential to turn this 
into a feature documentary project  and 
invited their friend and collaborator Harri 
Shanahan to come and watch Siobhan’s 
presentation.

Siân, filmmaker and AV archivist with a long 
interest in 80/90s lesian photography, LGBT 
History and the impact of Section 28 in the 

UK. They had already planned to make a 
film with Harri and they both decided that 
this was the perfect project to make that 
vision happen.  They originally met in 
Manchester in 2009 when they both joined 
the experimental noise band WOMB. Siân 
had previously been in a Manchester cult 
post-punk band Vile Vile Creatures, and 
Harri is currently in punk-art band ILL. 
Therefore, the two directors started the 
story telling from the music and 
photography within the archive using their 
artist moving image and animation 
backgrounds.  At the start of the filming, 
they were both aged 31 and  Siobhan 
became the producer. 

Siobhan, Siân and Harri went immediately 
into production, and the principal 
photography was completed in Summer 
2016.  They made a Short Film REBEL 
DYKES (2016) which showed to a sell out 
audience at BFI Flare (2017).  After the 
success of the Short Film, Siobhan, a club 
promoter and queer activist in Manchester, 
realised the possibilities of using the film 
as a part of a bigger project with a social 
impact aim, to use the archive that the film 
was based on to create intergenerational 
debate and community. 

The filmmakers took every opportunity to 
gain the skills needed to complete the film.  
Siân trained in commercial post-production 
at Pinewood, and worked on major National 
Lottery funded archive projects including 
BFI’s Unlocking Film Heritage and British 
Library’s Unlocking Our Sound Heritage.  
Siobhan completed an MA in Film 
Producing at University of West of Scotland.  
Harri completed an MA in animation at the 
University of Salford.   In addition, Siobhan 
took production mentorship from 
Independent Film Trust which is how we 
raised the final funds to finish the film. 

Over the years the film and the history 
project grew and grew into gatherings 
around the UK, a sell out online film club, 
art works, a theatre show, club nights and 
June - September 2021, a major exhibition 
in London funded by National Heritage and 
Arts Council England.  

https://www.rebeldykeshistoryproject.com/
rebel-dykes-art-and-archive-show 
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DO ANY OF THE FILMMAKERS OR PEOPLE 
IN THE FILM COME FROM 
DISADVANTAGED GROUPS? 

Rebel Dykes is revolutionary in that it 
centers female, non-binary and trans voices 
within it’s story. It examines topics through 
an intersectional feminist lens.  The main 
character, Debbie Smith is a working class 
black woman.  Likewise, the fim’s creators 
are queer, female and/or non binary from 
the directors to the technical and even 
legal teams.  Some of the main production 
crew have worked full-time in low paid work 
throughout the production and 
post-production process  
In addition some of them have disabilities. 
Making this film has been a struggle, but 
worth it. 

This story could only have been told from 
inside the community, by people who 
understand what Rebel Dyke is and what 
that means.  The directors are non-binary 
queers with a strong identification with the 
movement through their histories as artists, 
feminists and musicians.   The producer is a 
Rebel Dyke and a character in the film. The 
film’s composer is an original Rebel Dyke 
and Queercore founder.  

WHAT ARE THE FILM’S THEMES?

The film describes pivotal period in London 
and UK history, touching on themes of kink 
and fetish, hedonism, fashion, drugs and 
nightlife, LGBT activism, housing, lesbians 
and AIDS, trans rights, black queer life.  
The music includes lost tracks from womens 
punk bands from the period. 

WHAT CINEMATIC/ARTISTIC 
APPROACHES DID YOU USE?

Our storytelling layers animation over 
interviews, photographs, and archive 
telling stories with multiple viewpoints, 
rather than relying on single narrator or 
truth. This plurality is vital in Feminist f
ilmmaking. The playful recreations evoke a 
tone of period. Scenes shot on Hi-8 evoke 
period aesthetics through the media itself. 
This continues further using jump cuts, tape 
static,  echoed in sound design; video and 
cassette sounds allude to the theme of 
documenting. 2-D animation inspired by 
flyers, zines, produced by Rebel Dykes.  
For moments of sadness we use a gentler, 
hand-drawn style for tender feel. 

Careful attention paid to tone. There are 
sad, tense moments, funny moments as 
Dykes face challenge young and queer in 

hostility of 1980s England, but overall we 
wanted film to feel exuberant and inventive 
as women themselves.

HOW WAS THE FILM FUNDED?

Film funded crowdfunders and a Patreon by 
the UK and global LGBTQ community.  
We also received funds from Supersonic 
Queer Ball, Duckies, Glasgow Women’s 
Library, Shout! Birmingham and many other 
queer and feminist orgainisations. 

In addition we have three private investors, 
and funding from Independent Film Trust, 
David Family Trust and Screen Scotland. 

WHERE DID YOU GET THE 
ARCHIVE FROM?

The archive used in the film is precious 
cultural importance. Collected from 
community, most has never been seen or 
used in films previously.  Our digital archivist 
has digitised several cassettes, VHS tapes, 
and minidiscs as well as hundreds of 
photographs, to create the archive resource 
the film is based on.  This archive will be 
permanently housed in Bishopsgate 
Archive, London, for future research.  
This much-needed archiving has preserved 
heritage of this community, ensuring that 



Rebel Dykes will not be forgotten twice. 

The Rebel Dykes History Project 
Community Interest Company was set up to 
manage the archive used in the project and 
use it towards a social impact aim 
www.rebeldykeshistoryproject.com

WHERE REBEL DYKES FIT 
INTO 80S HISTORY? 

Thatcher, Miners Strike, end of heavy 
manufacturing, lots of unemployment.  
No computers, no CCTV, they could get 
away with a lot of stuff not possible 
anymore.  

ARE THE FILMMAKERS BASED 
IN LONDON?  
No! Although the film is set in London of 
the 1980s, the film was made by a remote 
team, and none of whom live in London.  
The team live in Manchester, Glasgow, 
Paris and Tel Aviv!  

FASHION

https://dressingdykes.com/2021/03/05/
leather-jackets-army-boots-1980s-rebel-
dyke-fashion/ 

PROTEST

The Rebel Dykes had a lot to be rebellious 
about. It was a heightened time of LGBT 
persecution under Thatcher’s government 
with threats to rights including Sections 28, 
HIV/AIDs and the censorship of 
lesbian and gay art and literature under 
the Obcene Publication Act (1964). The 
fight back against poor treatment in these 
controversies is documented in the film with 
stories of direct action uniting the LGBT 
community as one for the first time. 
Alongside previously unseen archive 
footage, the Lesbian Strength March [1988] 
and early London Prides gone by, the 
protest against Section 28 features 
particularly within the story of the 
‘Lesbian Avengers.’ They were the women 
who abseiled into the House of Lords on the 
very night the bill was passed that would 
leave a queer generation with no access 
to support in the public school or library 
system (it was in law from 1988 until 2003). 
Creative recreation techniques are also used 
in the film to detail pinnacle Rebel Dyke 
notoriety, when a bunch of them stormed 
the BBC 6 News live broadcast, padlocked 
themselves under the table and refused to 
leave.

WHAT ROLE DOES ANIMATION PLAY IN 
ENLIVENING THE DOCUMENTARY?

https://www.fantasy-animation.org/cur-
rent-posts/2021/4/2/review-rebel-dykes-har-
ri-shanahan-amp-sin-a-williams-2021

WHAT INSPIRED YOUR MUSIC SELECTION?

The film’s soundtrack is an important cultural 
document in its own right. While developing 
the film, we discovered and digitised 
treasure trove of largely forgotten proto-riot 
grrl and feminist post-punk bands from the 
80s. This was an at-risk archive -  some 
cases existing on a single cassette tape. 
Women’s music is vulnerable to loss due 
to the gender disparity which continues 
to plague music industry.  All-women and 
lesbian bands rarely signed record deals in 
1980s, so discovery of these bands adds 
new chapter to history of Riot Grrl, 
post-punk and Queercore musical 
movements. The bands include Mouth 
Almighty, first band of legendary Britpop 
guitarist Debbie Smith, UK’s most 
celebrated Black female guitarists. 
Smith is film’s lead narrator. 
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LONDON AND UK HISTORY 

Thatcher, Miners Strike, Brixton Riots, Apartheid, Northern Ireland
https://www.gayinthe80s.com/

DO ANY OF THE CHARACTERS COME FROM OTHER PLACES IN 
THE UK OUTSIDE LONDON, OR FROM COUNTRIES OTHER 
THAN THE UK?  

Helsinki, Finland - Seija
Berlin and Hamburg - Germany - Baya
SF, USA - Lulu
Wales, UK - Maj/Jane Campbell
Liverpool, UK - Siobhan
Winchester, UK - Atalanta 

HOW IMPORTANT WAS IT TO DISCUSS THE ROLE AND PLACE OF 
TRANS WOMEN DURING THE REBEL DYKES MOVEMENT?

REBEL DYKES records a moment when gender roles and gender 
performance was being discussed and developed.  Amongst the 
REBEL DYKES were trans women, and people who would go on to 
define as non-binary, or transition to trans men.  We hope this 
stimulates conversations between the audiences. 

WHAT ADVICE WOULD YOU GIVE TO YOUNG FILMMAKERS?

What you have got, money wise, equipment wise, crew wise, is what 
you have got!  Make the most of it.  Take classes, and learn from the 
internet.  Take advice.  Ask for mentorship.  Just make it happen!  
Make it up as you go along! And  when you have finished, get it out 
into the world! Get it into festivals, get it onto the internet, get as 
many people as possible to see it because you have something to 
say that people want to hear!  

WHAT ADVICE WOULD YOU GIVE ISOLATED YOUNG QUEERS?

The best way to meet other queers is to get involved. With activism, 
fight for what is right.  With art and culture, join a band, put on a 
club night, make art with friends.  Just get out there, don’t wait to be 
invited.  You need queer mates as much as lovers. Never worry about 
being popular or cool, be yourself, that is the coolest thing anyone 
can be! 
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REBEL DYKES is the next  

Queer Cult Classic!
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